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LAUDY & Co., NEW PUBLICATIONS, 


TMREE EASY CONCERTOS 


FOR 


VIOLIN AND PIANO. 


TEN HAVE, W Concerto in D. Op. 30 me bs IOs, 
ORTMANS. R.,, Concertine in G. Op. 27 co 6s. 
SEITZ, F., Concerto in D. Op. 15 sad oe 8s. 


JUST PUBLISHED:. 


ETUDES ---DE VELOQOCITE,; 
FOR VIOLIN SOLO RY 


WILLEM TEN HAVE, 


Op. 1%. im 2 Books, each 4s. 
L.. LAUDY & Co., 189, OXFORD STREET, LONDON, W. 


BEARE, GOODWIN & Co., 
Diolin Importers, Dealers, Makers and Experts, 


Have always a iarge Stock of 


VALUABLE OLD INSTRUMENTS 


A choice of upwards of ‘TWO HUNDRED 


GENUINE OLD ITALIAN & OTHER VIOLINS 
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1 ALL IN THE BEST POSSIBLE PLAYING ORDER, from £3. 





CATALOGUE POST FREE. 








Finest ITALIAN STRINGS, recommended for tone 
and durability. (Sampies, SEVEN STAMPs.) 


REPAIRS executed in the BEST STYLE by sitléd Workmen. 
ESTIMATES GIVEN 





eas in i :¥ | B., G. & Co. have taken additional Premises at 199, 
Lo: ———s es WARDOUR STREET (opposite), for the sale of Modern 
Stringed insivaments, Bows, Cases, Music Stands, &c. 
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subscription (12 rsswes) 2s 
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creditable rendering was given of the master’s 
tragic overture, and Miss Maude Branwell 
gave a highly promising reading of the Piano- 
forte Concerto, Op. 83. Chamber concerts 
were also given by the students on June 
16th and June 30th; another orchestral 
concert took place on June 23rd, when 
Haydn's Symphony, No. 11, commonly called 
the Military, was included in the programme. 

Mons. Gabrilowitsch proved himself an able 
and brilliant pianist on the occasion of his 
two pianoforte recitals, June 8th and 17th, 
at St. James’s Hall. 

The Kneise! Quartet and Mme. Burmeister- 
Petersen provided a very interesting pro- 
gramme for the German Athenzum on June 
the 9th. A large number of members were 
present, and at the close of the programme 
all joined Mr. Carl Deichmann, the chairman, 
in giving these distinguished artists an 
ovation. 

Mdlle. Irma Sethe and Mons. Hollman 
were the violinist and ‘cellist respectively at 
a concert given by the Misses Klean and 
Lieut.-Col. Wyon at Queen’s Hall on June 
8th. 

The celebrated Kneisel Quartet gave their 
third chamber concert, under the direction 
of Mr. N. Vert, on Wednesday, June 9th 
The programme consisted of a String Quartet 
in EF. flat major, Op. 55, by G. Henschel, the 
beautiful andante of which was played to 
perfection. The programme further contained 
the Quartet in B flat major, Op. 67. by 
brahms, and Beethoven's Quartet in C minor. 
he efforts of the artists were fully appreci- 
ated and their artistic renderings elicited 
ereat applause, and they were at the end 
recalled over and over again. 

Mr. William Henley, one of the most 
prominent pupils of Mr. August Wilhelm), 
scored a remarkable triumph at the Patti 
concert which took place at the Albert Hall 
on June 3rd. He was heard ina Hungarian 
Raphsody by Hubay, and Sarasate’s Night- 
ingale song, and, being encored, he gave some 
tremendously difficult variations on the 
Austrian Hymn, in which he exhibited a 
truly marvellous command of technique. It 
is universally admitted that there is no vio- 
linist of English origin who can compare 
with him. Will the young artist accept our 
heartiest congratulations. 

Mr. Walter H. Mayson, of Manchester, 
showed us some time ago a highly interesting 
story entitled, ‘‘The Stolen Fiddle.” We 
hear that the copyright of it has just been 
acquired by Messrs. Frederick Warne & Co., 
and that the book will be published in course 
of the season. 


TIMES 


Mdme. Melba made her only appesrance 
this season at her concert in Queen’s Hall, 
on June 9th. She had the assistance of a 
full orchestra and several vocalists, together 
with Mons. Henry Mariotti as violoncellist. 

Mons. Jaques-Dalcroze gave his third and 
last concert at St. James’s Hall, on June 10th, 
He had secured a large and appreciative 
audience for this first performance of his 
‘« Poéme Alpestre,” for orchestra and chorus. 
Unfortunately, the fine performance of the 
work was marred by the attempted early de- 
parture of ladies, who left their seats with the 
intention of walking out, when the eye of the 
conductor caught them; he instantly stopped 
the performance, sharply rapping the 
desk, and amid much cheering and hissing, a 
portion of the ladies returned to their seats. 
We wonder why these and other concerts do 
not commence at 8 o’clock instead of 8.30, 
finishing towards 11 o'clock. People that 
live at a distance and have to watch their 
trains cannot stop much later than i0 0’clock, 
and a little consideration ought to be shown 
for their comfort. 

Miss Maud MacCarthy, a clever pupil of 
Senor Arbos, gave a very successful concert 
at St. James’ Hall, on June 11th. Unfor- 
tunately, the opening day of the Handel 
Festival at the Crystal Palace interfered with 
it to some extent. Miss MacCarthy, how- 
ever, proved herself an exceptionally gifted 
violinist, gaining the heartiest applause from 
her audience. 

Senor Sarasate paid us another flying visit 
by giving two concerts at St. James’ Hall, on 
June 12th and 19th. He was assisted by 
Dr. Otto Neitzel, with whom he rendered 
familiar programmes in the same fascinating 
and delightful manner as of yore. The usual en- 
thusiasm prevailed amongst the audience, and 
Senor Sarasate had to yield to several encores. 

We are pleased to hear that Dr. Hans 
Richter will be among us again in the autumn, 
when he will give three concerts at Queen’s 
Hall in addition to his provincial tour, 

A new violinist, Miss Jackson, from 
America, appears likely to take the town by 
storm. She has as yet scarcely been heard, 
and she is but a child of fifteen, but her talents 
are already acknowledged by the best judges. 
She may virtually fill the place of Madame 
Norman Neruda when that lady makes her 
final bow to the public. 

Herr Richard Strauss, of Munich and 
Bayreuth, has accepted an invitation from 
Mr. Alfred Schultz-Curtis to conduct one of his 
subscription concerts at Queen’s Hall in the 
autumn, on which occasion several of his own 


.. compositions will be produced. 
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PROVINCIAL. 


Newcastle-on-Tyne ; At the Jubilee Service given on 
Sunday, June 20th, at St. Thomas’s Church in our 
city, under the conductorship of Mr. T, Alf. Bell, the 
organist of St. Thomas's Church, Dr. Martin’s “ Te 
Deum” was accompanied by an orchestra, which also 
played both in the morning and in the evening the 
following orchestral items :—Coronation March, by 
Kilenberg ; Overture, by Reissiger ; Andante Concerto, 
by Wuerst ; “ War March of the Priests,” by Mendel- 
ssohn; Overture, “Son and Stranger,” by Mendel- 
ssohn. Most of the playersin the band belonged to 
the well-trained Tyne Theatre orchestya.—At the 
Garden Party in Leazes Park on June 29th, given by 
the Mayor and Mayoress of Newcastle-on-Tyne 
(Councillor Goolden and Miss Goolden), the following 
programme of music was well performed by Mr. H. G. 
Amer’s Royal Exhibition Band :—March, ‘‘Parisienne,” 
Fechner ; Overture, “ Di Ballo.” Sullivan; Selection, 
“ Tannhauser,” Wagner ;| “ Four English Dances,” F. 
H. Cowen; Selection, “Yeoman of the Guard,” 
Sullivan; Mendelssohn’s “Songs without words,” 
arranged by C. Godfrey; Selection, “The Geisha,” 
Jones. There was a tremendous crowd of people 
listening to the music, as 3,000 guests were present at 
the garden party.—Mr. D’Oyly Carte’s Opera Company 
has recently been performing ‘“ Mikado,” “The 
Yeomen of the Guard,” and Sir Mackenzie’s opera, 
“ His Majesty,’ at the Tyne Theatre, with great 
success, Not the least enjoyable feature of the per- 
formances has been the playing of the augmented 
orchestra, under the biton of Mr. W. Van Noorden, 
who has condacted the operas without a score. 


—-- H.W—r. 


Liverpool: Mr. Thomas Shaw, the popular violinist, 
of this city, has entered into an agreement to appear 
for ten weeks with his excellent orchestra at the 
Pavilion, Douglas, Isle of Man. The performances, 
which will be conducted each evening by Mr. Shaw, 
will be varied by vocal selections, which will be con- 
tributed by eminent artistes. It is anticipated that 
these concerts will be extensively patronised. A. D, 


Cambridge: The University Society, which was 
founded in 1843, gave their 231st concert in the large 
room of the Guildhall,on June 14th. There was an 
efficient orchestra, consisting of some 50 players and 
a chorus, over which Dr. Allen Gray wielded the 
batén. The programme consisted of Brahms’ 
German Requiem, Op 45, and Schubert's Symphony, 
No. 7. Both the works were splendidly given, and 
nothing but praise can be said in regard to the per- 
formance Of the many who contributed to tke 
success of the concert there is nu one who deserves 
more thanks than Dr. Allen Gray, who conducted. 
Dr. Mann’s Festival Choir gave its thanksgiving 
service in the King’s College Chapel, on June 16th, in 
celebration of the 60th anniversary of the Queen. 
The originator of the service conducted an efficient 
orchestra d chorus, the latter about 200 voices 
strong, and the principal item of the programme wasa 
very creditable performance of Beethoven's Choral 
Symphony. — F. L. 

St. Helen's: Mr. Stanley Barfoot gave a violin and 
pianoforte recital, together with his pupils and in- 
tending candidates for the forthcoming examinations 
of the College of Violinists, at the Town Hall, on 
July Ist. Further particulars must stand over for our 
next issue, 

Falkirk: An invitation concert- was given on June 
i2th in the Town Hall, by the students of Mr. T. W. 
Blakey's school of music. It may well be said that 
the concert was an unparalleled success, and the large 
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and fashionable audience unmistakeably showed their 
appreciation of the programme, which was, as a 
whole, exceedingly attractive, comprising vocal and 
instrumental works of the best quality and by the 
greatest composers. An item of considerable interest 
proved an orchestra of 20 violins who played in 
unison Schubert's Waltz in A. Precision and exact- 
ness were the maint feature of this piece. Miss J. 
Wilkinson appeared in the double ré/e of pianist and 
violinist. She played with intelligence Heller's 
Pianoforte Lieder No 2 (Allegro Molto) and a violin 
solo by Polonaski, * Chansonette,” and her rendering 
of the latter piece was marked by feeling and expres- 
sion, and altogether she was very successful in both 
her performances. The greatest possible credit must 
be given to all the pupils for their appearance and 
performance, being as it was a sure and practical 
evidence of the excellent tuition they are receiving 
from their experienced and successful teacher, Mr. 
Blakey. The platform was beautifully decorated 
with foliage plants, kindly lent by Mrs. Forbes, of 
Callendar. a : 
Market Drayton: In speaking of a concert given 
the other day at the Corbett Arms Assembly Rooms, 
our correspondent writes in the following manner 
regarding the appearance of Miss Potts : “ Miss 
Gertrude Henri-Potts has made a great advance in 
her art since her last appearance in Market Drayton ; 
her performance was characterised by great breadth of 
tone, brilliancy of execution, and mastery of 
technique. Her playing afforded great delight to the 
audicnce, and was very highly appreciated ; her 
further appearance in this town will be hailed with 
pleasure. Miss Potts was loudly applauded and 
encored after each of her items, which were «as 
follows: ‘Romance sans Paroles’ (H. Wieniawski) ; 
‘ Souvenir de Moscow —Airs Russes’ (H. Wieniawski) ; 
Danses Tziganes—Gipsy Dances—(Tivadar Nachez) ; 
and * Variations on St. Patrick’s Day.’” N. M. 


“A BROAD.’ 

We much regret to have to announce the 
death of M. Marcello Rossi, which took place 
at Bellagio (Italy), on June the 4th. A 
portrait of the virtuoso, who was a great 
favourite in various Austrian and German 
court circles, together with his interesting 
biography, appeared in our issue of February, 
1896 (No. 28, vol. III.) The dead violinist 
was only in his 36th year, and the cause of 
his death was rapid consumption. 

We hear from Lisbon that the pianist, 
José Vianna da Motta, together with the 
violinist, Moreira de Sa, are about to leave 
Europe for a tour in the Argentine and 
Buenos Ayres. 

The American press is rather enthusiastic 
as regards the return to America of the great 
virtuoso, M. Ysaye. ‘‘He will,” says Mr. Victor 
S. Flechter,of New York, ‘‘practically be with- 
out a rival next winter, and every element 
necessary to a repetition of liis former success 
here seems to be promised. Experience has 
generally shown, that only one of these 
celebrities at a time can occupy the very 
exalted place in public favour that Ysaye 
won, and the unfortunate experiences of 
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several other violinists, who were in this 
country while the Belgian player was so 
popular here are emphatic proof of this. 
Paderewski had the most successful season 
of his career here at the same time, but he 
and Ysaye were not rivals. If the success of 
the violinist can ever be repeated, next season 
would appear to be the right time, but the 
caprice of public favour is an element that 
has always to be dealt with, ahd one can 
never predict in advance what turn it may 
take. The news came to this country last 
summer that Ysaye was a devoted bicycle 
rider, and while that exercise may have 
resulted in altering some of the striking 
features of his physical appearance, his 


_ unique hair doubtless remains the same ; and 


with none like it in the musical field, one 
element of his former success will be found 
the same.” Besides Ysaye, Marteau is also 
announced for next season, together with 
Klengel and Gerardy as violoncellists. 

Our correspondent in Rio de Janeiro in- 
forms us that a new School of Music has 
been opened there under the title of ‘Academia 
Livre de Musica.” The head of the affair is 
M., Darbilly, together with the tenor, Antonio 
Rayol, and amongst the masters are to be 
found such celebrities as Raphael Angelo (the 
vocalist) and Cernicchiaro, the violinist. 

The great Italian violinist, Bazzini, whose 
death was cecently announced, had a very 
fine collection of violins, among which were 
several of high value by Stradivarius. 
Strangely enough, his preference was not for 
these, but was for a splendid. Guarnerius, 
which he cherished with an almost paternal 
love, and which was his companion in all his 
artistic journeyings. Shortly before he died 
he refused to sell this instrument to a rich 
collector for £,1000. 

News has been received of the death of 
Prof. Carl Mendelssohn Bartholdy, the eldest 
son of the composer: References to him are 
frequent in Mendelssohn’s correspondence. 
Carl, the son, was quite young when his 
father died, and although an amateur 
musician, he never took up the art as a pro- 
fession. He died at the age of fifty-mine, at 
Brugg, in Switzerland, where he was staying 
during the winter for the benefit of his health. 

Concertmeister Petri, a violinist of consider- 
able reputation, and Professor of the Dresden 
Conservatory, has been created Knight of the 
First Class of the Saxon Albrecht Order, 
and the musicians of chamber music, Messrs. 
Férster and Panzer, have been decorated 
with the same Order of the Second: Class in 
recognition of the eminent services they have 
rendered to musical art. 








THE VIOLIN TIMES. 


A SHORT ESSAY ON BACH. 
BY EDOUARD REMENYT. 


The celebrated violinist, Remenyi, has contributed 
the following “essay,” written on a railway journey, 
to a contemporary :— 

If you want music for your own and music’s sake 
—Look up to Bach. 

If you want music which is absolutely full of 
meaning as an egg is full of meat—Look up to Bach. 

If you want Rhythm, Melody, Harmony, and 
Counterpoint dropping down on you as easily as a 
tepid summer rain—Look up to Bach. 

If you want absolute music without any deviation 
from the sublime line of beauty, and without any 
void—Look up to Bach. 

If you want heavenly music sent down to Mother 
Earth—Look up to Bach. 

If you want four and five-part writings with as 
much ease as four or five angels ethereally breathing 

—Look up to Bach. 

If you want drama, if you want tragedy, comedy, 
sublime farce, jollity, humour—Look up to Bach. 
He had the absolute gamut of every human feeling, 
with the exception of satire, which has no heavenly 
attribute. 

if you want to hear how they will or may sing in 
the seventh heaven—Listen to his Passion music. 

If you want to hear a fugue written with the ease 
and naturalness of a legerdemain from the celestial 
abode—Look up to Bach. 

If you want to hear the endless melody—Look up 
to Bach, 

If you want to hear a concert such as might be 
ordered by the good Lord in High Heaven-——the 
leader of that orchestra is sure to be-John Sebastian 
Bach. 

If you want to hear so-called Catholic music or so- 
called Protestant music—Look up to Bach. 
| If you want to discover all the genius music might 
possess—Look up to Bach. ? 

If you want absolute beauty and all that beauty 
may suggest—Look up to Bach. 

If you want to know who is the embodiment of a 
Musical Archangel—Point to Sebastian Bach, and the 
billions of cherubs and seraphs in heaven will nod to 
you, and the good Lord will give His glorious 
patriarchal universal consent. 

Children of tender age who learn music, and after 
having acquired the necessary and elementary rudi- 
ments, and after having somehow learned how to play 
the scales pretty smoothly, ought to be put at once to 
play the two-voiced pieces so wonderfully full of 
jollity and simon pure invention by Sebastian Bach. 
A child put to such a task in a playful way and 
endowed with a little talent woull make astonishing 
progress, and thus save a great deal of precious time 
and unnecessary trouble in after life; and would be 
thusly endowed through studying Bach in his tender 
age, with an almost unerring judgment in music, and 
especially such a musical child would never say in 
after life, ‘This is a good piece for an encore,” and 
“It takes with the public,” and such encore pieces 
would never see the light of the day, trashily com- 
piled (not composed) by so many musical nin- 
compoops all over the world. 

Anyhow, Bach ought to be the daily bread, the 
Shibboleth, the Talisman, the Panacea, and the Vade 
Mecum of every musician, and if that would or could 
be the case, then music would be the art of arts, as 
being not yet rightly treated, it is already an art and 
science combined, sent to us from heaven as a con- 
soling medium between here and there, of which the 
Archangel is Bach.-The Musical Visitor. 
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MDLLE. NADIA SYLVA. 


Vhe -brilliant young violinist, Mdlle. Nadia 
Sylva, whose portrait we published last 
month, had the honour of playing to the great 
virtuoso, August Wilhelmj (whose portrait 
and detailed career appeared in No. 4, 
Mebruary, 1894, issue of this paper) early in 


June; we regret that the news reached us 
too late to be recorded in our last number. We 
now have great pleasure in presenting our 
readers with a fac.simile copy of the letter, 
with which the eminent violinist very kindly 
favoured Mdille. Sylva: 


Fe Sy tlhe : Mie hee 
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Translation : 

‘Madlle. Nadia Sylva is a violin genius of the 
first rank—wherever she may play she is sure to 
create a great success. 

“London, June, 1897 
“ AuGuST WILHELM... 

Our sincerest congratulations to the happy 
possessor of so splendid a testimonial !— 
Mdlle. Sylva we learn—not from her, for she 
is far too modest to supply such information 
herself—owns several more flattering opinions 
on her playing from musical celebrities, three 
of which deserve special mention : 

The first is a photograph of that ideal 
singer, Mme. Dyna Beumer, at whose con- 
certs the young violinist has frequently 
assisted. It bears the following inscription : 





ae, E97 


‘*A la jeune et brillante violiniste, Nadia 
Sylva, a ma virtuose préferée ce souvenir de 
mon affection. 


(Signed) Dyna Bewmer.” 
Translation : 

“To the young and brilliant violinist, Nadia Sylva, 
my favourite virtuoso, in. remembrance of my 
affecticn. 

(Signed) Dyna BreuMER.” 


The second is a large portrait of M. 
Cornelis, Mdlle. Sylva’s teacher, with the 
following dedication : 

“A mon éléve wpreférce, Nadia Sylva, 
souvenir tres affectueux de son maitre et ami. 

‘* (Signed) Alex. Cornelis 
“* De 8 Juillet, 94.” 
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Translation : 

* To my favourite pupil, Nadia Sylva, in affectionate 

remembrance from her master and friend. 
“(Signed) ALEX. CORNELIS. 

“3rd July, 1894.” 

We hope that Mdlle Sylva. will accept a 
third testimonial from the Editor of this 
journal,who first heard her play in September, 
1893, when on his holiday in Ostend. He 
was so struck by her playing that he at once 
pronounced her a young virtuoso of excep- 
tional ability and talent, in whose future 
carver he would always take the greatest 
interest. Mdlle. Sylva was-then only a 
child, but her wonderful playing, her 
brillianey and facile technical ability, her 
smooth and pure tone and sympathetic 
rendering, aroused the greatest enthusiasm 
and admiration fromthe ‘‘Kursal’’ audiences, 
who vociferously applauded and recalled her 
time after time whenever she made her ap- 
pearance at these concerts. The Editor of 
this journal has on many occasions been 
instrumental to the success of young, deserv- 
ing and aspiring artists, and that once more 
he was right in his judgment is fuliy proved. 


by the splendid testimonial from no less an \ | 


authority than M. August Wilhelinj, with 
whom he had the honour to preside over the 
London Examinations of -the College of 
Violinists, which took place at the Birkbeck 
Institute on June the 24th. 

Besides being a violinist of exceptional 
ability, Mdlle. Sylva is also- an excellent 
linguist, speaking [English, French, and 
German with equal facility. 

We hope that in the coming season we 
shall have many opportunities of hearing the 
charming young virtuoso, and we shall watch 
her future career with great interest. 


OBSERVATIONS. 
One of my correspondents in 
informs me of the find of a Stradivarius violin 


Alaska 


in that remote part of the world. He writes 
as follows, dating his letter from Portland, 
Oregon :— 

At the Cornet mine. on Berner’s Bay, eighty-five 
miles north-east of Juneau, Alaska, in probably as 
bleak and wild a spot as can be found on this con- 
tinent, can be heard on the long winter nights strains 
of melody that have been lauded through the civilized 
world. 

A traveller who has just returned says :— 

“One evening as I was approaching the Cornet 
mine. I heard some one playing a violin, and though 
I had heard what have been termed the greatest 
masters of both hemispheres, I must say that such 
sounds as came from the unseen player I had never 
heard before. When I reached the camp I was wel- 
comed by the superintendent. Willis E, Nowell, and 
after a hearty supper [asked him who was perform- 
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ing so beautifully ou the violin as i approached the 
camp. Mr. Nowell said : ‘ I was the player, though 
your praise of my playing rather embarrasses me. 
When I questioned the gentleman regarding his 
instruments he said the one he was playing was a 
Stradivarius, named ‘Eliza,’ for which he paid 
10,00Udols., but he also had the ‘ Nero,’ which cost him 
5, 000dols. 

“T discovered in a further conversation with the 
gentleman that he was an ex professor of the Boston 
Conservatory of Music, and that previous to his 
coming to Alaska he had performed on the same 
instrument that nightly gave forth its melodious 
tones in that bleak region, in nearly every place in 
Europe. 

“Mr, Nowell has been at the mine about three 
years,and says the solitude ofter inspires him to 
themes that all the grandeur of civilization could not 
bring forth. Mr. Nowell told me that from a child he 
had a love for the violin that gradually grew on him 
so that by the time he was twelve years old he had 
sufficiently mastered that instrument to make his 
professional debit. 

“Mr. Nowell will probably stay at the mine a couple 
of years more. as he has ‘an interest in it. and as it ix 
very sich, as high as 27,000dols. having been taken out 
of pockets in three days. When asked if he would 
sell either of his instruments, he said: ‘ This mine is 
rich, but not rich enough to make me part with one 
of my loves, nor are all the mines in the world rich 
enough to make me part with either.’ ” 


“The Musical Visitor’ tells a story ol 
Rubinstein, how he once played in Paris to 
an audience of 4,000 enthusiastic people, and 
felt that the world was looking at him. At 
the door of his hotel he met a friend, who 
said: ‘‘ What! are you in Paris ? Since when? 
We are all kept in ignoranee and never heai 
a wordabout you. Are you thinking of giving’ 
concerts here?” ‘‘I was speechless,” dryly 
added Rubinstein. 

a 4 + 


’ 


A writer in “‘The Leader” informs his 
readers that the belly of a violin is usually 
made of spruce, the back of maple. Now, a 
piece of wood can be set in vibration just 
like a string in tension, and a certain musical 
note will be the result, the pitch depending 
upon the length, thickness and density of the 
wood. The curious fact is said to have been 
established by experiment that in all the best 
Stradivarius violins the ‘‘ note ”’ produced by 
the belly of the instrument is the same ; and 
again, that iri no case is the note of the front 
the same as the note of the back. It is 
known that there are accoustic reasons for 
this, and these reasons determine the kind 
and quality of the wood. The belly of the 
instrument must be light, soft, and porous, 
and spruce answers best to these demands. 
When the wood is dry, the microscope will 
reveal a multitude of little hollow cells, once 
filled with sap. The more of these cells there 
are, the more quickly will the wood vibrate 
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to the sound, and here fine skill in selecting 
the wood comes in. The maker might cut 
up a dozen pieces of deal, and perhaps only 
one piece would be absolutely perfect for its 
purpose. Similarly with the maple, of which 
the back of the instrument is made. . This is 
a harder wood, containing less sap, and con- 
sequently fewer cells when dry. It is used 
because it vibrates more slowly than deal, 
and the effect on the violin is to detain the 
wave of sound radiating from the deal and to 
mux them with slower vibrations of the back 
in the hollow of the instrument. The ribs 
and sides of a violin are made of maple, and 
these serve to connect the quickly vibrating 
back, and hold them until both throb to- 
gether with full pulsation and hody of sound. 
x 4 2 


The following is a recipe’ for making 
Russian national melodies, recommended by 
a writer in the Daily Mail :-— 

Take a tune (any tune). cut out the first four bars, 
pitch them high in a minor key, and throw the rest of 
the tune away. The next four bars will be the same 
half a tone lower (I am now speaking of organ-music ; 
if the melody is to be sung by an aimateur, one can. 
of-course, leave the bars in the Same place. and trust 
to luck). That forms the first half of the melody. 
It is then finished off on the same principles as are 
followed in England. You go back to the original 
key, turn your tune head over heels, and stretch it 
farther up and down the scale, for variety. taking 
care toend on a high note, not necessarily the key- 
note, but a regular skyer. The thing must be j;er- 


formed very slowly, with showy but inexpensive 


chords at convenient intervals, and the principal 
notes must be approached by abrupt runs, like people 
tumbling downstairs. 

fhe orchestration is simple, as the average organ 
will contain only a few sets of pipes, two drums, and 
a triangle’; though [ do know one organ which per- 
forms a loyal chorus from Glinka’s “‘ Life for the 
Czar,” with church bells and cannon at the end, 
interspersed with the distant cheers of faithful Mus 
covites ; these, however, are out of the ordinary run 
of orchestral material. 

If this recipe be properly followed the general 
effect will be found to be a melancholy of the most 
enervating and refining order. When one of these 
tunes was being played | have seen a roomful of 
strong men reduced to a state of absolute dejection. 


Some interesting and amusing letters have 
appeared in the Orchestral Association 
Gazette about the effect of music on animals. 
One writer gives as his experience that when 
he practices the violin his dog howls, but 
that when he plays the viola the dog sleeps ; 
another tells the story about killing a rat 
with a solo on the trombone ; but the best 
tale is from an old bass drummer of the 
Coldstream Guards, who says that on one 
occasion, in the Long Walk, Windsor, when 
a herd of about 20 bulls was rushing down 
upon the band, Fred Godfrey roared out: 
‘ Play the roast beef of Englai.d as loud as 


you can,” when the bulls turned round and 
started away over the hills as fast as they 
could. The writer adds naively, “I have 
often wondered whether the drum or the 
suggestive tune offended them.” 

e = * * 

The following wonderful story emanates 
from Chicago, where a manis credited to send 
& maniac to sleep by performing a string 
quartet :— 

* Music,” writes my informer, has beeh credited 
with doing almost everything—from winning battles 
to **soothing the savage breast "—-but it remained 
for a citizen of this town to use it to put to sleep his 
wife, who had become a raving maniac, 

The husband had read that at a recent test at an 
asylum the patients appeared to be more quiet and 
tractable under the influence of music. His wife had 
not slept for many hours, She was very violent. 
Two trained nurses and others were trying to get her 
quieted, but she grew more violent steadily, and lay 
screaming at the ‘top of her voice. The husband, 
remembering the experiment in the wsylum, went out 
and hired a mandolin and guitar quartet. 

When the musicians began to play the weman com- 
menced to quiet down, and in an hour or so was sound 


asleep. 
; ! + * . 


The Boston Literary World, in criticising 
Dr. T. L. Phipson’s recently-published work 
entitled ‘ Fameus Violinists and Fine 
Violins,” admits that there is a good deal 
of curious and entertaining matter in these 
monographs on violins and violin players. 
Beginning with Italy, the classic soil on 
which the violin entered on its career as the 
viel de gamba or viol d’amore, the author 
traces the history of the instrument to our 
own time, when to collect ‘ Strads” and 
Amatis is one of the cherished and expensive 
fads of the day. The value set upon these 
instruments, however, is scarcely higher now 
than in the time of Emperor Charles YVL., 
when Grand Equerry, Count Trantmansdorf, 
bought a famous violin from a Tyrolian maker 
named Jacob Stainer : 

He paid him down in cash seventy golden crowns, 
and undertook to provide the vendor asilong ax he lived 
with a good dinner every day, as well as a hundred 
florins a month in cash, and every year a new coat 
with golden brandeburghs, two casks of beer, lighting 
and fuel, and, in case he should marry, as many hares 
as he might require, with twelve baskets of fruit 
annually for himself, and as many for his old house- 
keeper. 

As Stainer lived sixteen years afterwards, 
the violin must have cost the count no less 
than 20,000 florins! Fancy Lord Rosebery 
or the Marquis of Salisbury purshasing a 
violin with the proviso of a ‘‘ good dinner” 
for the vendor every day for sixteen years! 
The work, which I am told contains much 
amusing and interesting reading matter, is 
published by Messrs. Chatto & Windus. 

OBSERVER. 
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HART & SON, 


DEALERS IN 


Cremona & Other Jnstruments. 


Importers 


Manufacturers 


of Guaranteed of the 


English-made Finest Quality 


Violins, of 
tichly Oil ITALIAN 


Varnished. STRINGS. 


rar Sve oe 


Tested Strings vrepared 
HART & SON, 


expressly for 


Good Violins from Three Guineas. 
Vioiins for Beginners from One Guinea. 


Bows, Cases, Guitars, Italian Mandolines. 


Repairs of all kinds carefully executed by ex- 
perienced and skilful workmen on the premises. 


Lists ON APPLICATION, 


Merssk8. Hart & Son have at présent an unique 
collection of Violins, Violas, Violoncellos, and bows 
by the Old Masters. 


28, WARDOUR STREET, 
LONDON W 


A TREATISE, _ 
“THE VIOLIN & BOW” 
ik. B. POZNANSKI, 


DEMONSTRATES the correct way of holding the Violin and 
Bow by 33 separate Photographs taken from life, accompanied 
by a in three languages, and 49 pages of Studies, 
calculated o develop the TECHNICAL powers of the student. 


Highly commended by Herr August Wilhelmj. 
PRICE 5s. NETT, nat a or through any Music 
Seller. 
Wilhelmj, August. Exercisesin Thirds ... 5 0 





PUBLICATIONS 
FOR VIOLIN and PIANOFORTE. 


8. 
Beethoven, L. Van, Andante con Variazioni, 

from Sonata in A, dedicated to Kreutzer ... 4 0 
Bériot, C. de. Air Varie, Op. 1, Air Varie, 

Op. 7. Edited, fingered and phrased by E. 

Polonaski whe. Rice ve each 
Mendelssohn. L’Ange qui Chante 
Polonaski, E. Scales and Arpeggios 
Polonaski, Therese. Mazurka ... oc 
Poznanski, I. B. “Souviens Toi?’’ Romance 
————-_ Un Soupir, Mélodie ; ea 
Trousselle, Josef. Evening (Réverie) 

- Polonaise ose : 

———  ‘“ Mazurka Brillante” 
schroter, Max. Pensée d’Amour ... 


FOR VIOLONCELLO. 
Kendall,G. F. Cantilena ee 


The above contained in the Syllabus for Examination 
of the College of Violinists. 


VIOLIN AND PIANOFORTE. 


Poznanski, I. B., L’Arlequin Gavotte 
Saint-George, G. Preghiera 
Sur la Moselle. Barcarolle 
Andante and Humoresque 
Alsteriana eve eee 


IN BOOK FORM. 

Six Melodious Studies, by Alban Henry 

(first position only) ee oti nett 1 0 

“Youthful Violinists should add Alban Henry’s ‘Six 
Melodious Studies’ to their portfolios The little pieces vary 
in styleand degree of difficulty, but are all full of melody and 
written in musicianly fashion ”—The Star. 

“Will prove a boon to young beginners and their teachers 
as they are tuneful and void of difficulty.”— Graphic. 


Original and Progressive Melodies, by 
Josef Trousselle (for two violins only) nett 1 0 
Pianoforte Accompaniment awe nett 1 0 


« Josef Trousselle is the author of an instructive little book 
of ‘Original and Progressive Melodies’ for two violins. In 
the first of the set, a ‘Melody in C.’ each instrument in turn 
gives out the subject while its fellow is occupied with 
accompanying passages And this plan is followed throughout 
the series, so that the duties as well as the honours are 
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equally divided between the first and the second violin. In 
each piece the melodious subject is attractive, whilst that 
which might be regarded as the counter subject is suitable 
and effective.”—Daily Telegraph. 


ST. CECILIA 
MUSIC PUBLISHING Co., 


LIMITED, 
182, WARDOUR STREET, 
OXFORD STREET, W. 
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ON THE YIOLIN. 


At the request of several of our readers we 
reproduce a highly interestiug article on the 
above subject, which had been contributed 
some time ago by no less an authority than Mr. 
George Hart, the expert of Wardour Street, to 
our contemporary, The Musical Courier, of 
New York. 

“More interesting 
study,” says Mr. Hart, 
* can hardly be found, than 
the early history of bowed 
instruments, and to follow 
the gradual improvements 
made in their form and 
method of stringing until 
we arrive at the highest 
point of perfection—the 
violins of Antonio Stradi- 
vari or Guarneri del Jesu. 

Within the limits of a 
short sketch it would be 
impossible to enter into 
the question of the anti- 
quity of the instruments 
played with the bow, and 
we may say. speaking 
generally, that the violin 
in its present form does 
not date farther back than 
the middle of the 16th 
century, when Gasparo da 
Sald. who is regarded as 
the author of the violin 
as we know it, was sending 
forth his instruments 
from Brescia. 

To the city of Cremona, 
however, attaches the dis- 
ti::ction of being the place 
where such works of art 
as the violins of Stradivari, 
Guarneri, Bergonzi, the 

Amati family and many others were produced, and it 
would be difficult to find another city upon whose roll 
of honour so many famous names are inscribed. The 
name of Stradivari would alone be sufficient to throw 
a never-ending lustre upon any city so fortunate as to 
have it included in its list of citizens, and where that 
name is also associated with those of such artists as 
are mentioned above, there is certainly much reason for 
the assertion that Cremona does and always will hold 
an exalted position among the places famed as having 
been'the residence of great artists. It isa source of 
great satisfaction to the lovers of the * king of instru- 
ments” that recent research among the archives of 
Cremona has thrown much light upon the lives and 
doings of some of the giants of the fiddle-world, and 
it is so especially in the case of Antonio Stradivari. 
respecting whom many valuable facts have been 
unearthed. 

Andrea, the founder of the Amati family, whose 
instruments were produced during a period extending 
considerably over one hundred years, dating from the 
latter part of the sixteenth century. established the 
school of Cremonese violin making. The most cele- 
brated of this family, Nicolo Amati, was born in 1596 
and died in 1684, and to him we are indebted for some 
lovely specimens of fiddle-making. It was from this 
maker that Antonio Stradivari received his instrue- 
tions in the art of which he was destined to become 


so brilliant anexponent. Born in Cremona, in the year 
1644, Stradivari at an early age entered the workshop 
of Nicolo Amati, where he remained some years, sub- 
sequently commencing business on his own account at 
a house m the Piazza Roma, Cremona. Fortunately 
this house is still in existence, and is visited with 
much interest by fiddle-lovers of all nations. 

Here Stradivari worked upon these exquisite pro- 
ductions that are now the delight of violinists and 
others (for the homage paid to the Stradivari is not 
confined only to those who play the violin) who are 
not fortunate enough to possess one of thesegems. It 
is impossible to look upon such instruments as these 
without experiencing feelings that no other object 
would arouse, for, apart from their beautiful form 
and lovely varnish, there lingers around them an air 
of romance that has quite a fascinating effect, and this 
charm has been expressed in a delightful manner by 
Oliver Wendell Holmes. 

“ Violins, too. The sweet old Amati! the divine 
Stradivari! played on by ancient maestros until the 
bow-hand lost its power, and the flying fingers 
stiffened. Bequeathed to the passionate young 
enthusiast, who made it whisper his hidden love, and 
ery his inarticulate longings, and screani his untold 
agonies, and wail his monotonous despair. Passed 
from his dying hand to the cold rirtuoso, who let it 
slumber in its case for a generation, till, when his 
hoard was broken up, it came forth once more, and 
rode the stormy symphonies of royal orchestras, 
beneath the rushing bow of their lord and leader. 
Into lonely prisons with improvident artistes ; into 
convents from which arose, day and night, the holy 
hymns with which its tones were blended ; and back 
again to orgies, in which it learned to howl and laugh 
as if a legion of devils were shut up in it ; then, again 
to the gentle dile¢(ante who calmed it down with easy 
melodies until it answered him softly asin the days 
of the old maestros; and so given into our hands, its 
pores all full of music, stained, like the meerschaum, 
through and through with the concentrated hue aud 
sweetness of all the harmonies which have kindled 
and faded on its strings.” 

Antonio Stradivari. we are told, expended a vast 
amount of thought upon his instruments, which were 
eagerly sought after, and, unlike many of his less 
fortunate brethren, he was enabled to live in comfort 
upon the income he derived from their sale. There is 
evidence that Stradivari worked until the age of 
ninety-three, and even at that advanced period of his 
life his instruments bear the unmistakeable sign of the 
vreat master’s hand. 

In December, 1737, Antonio Stradivari died, and 
was buried in the Church of San Domenico, in Cre- 
mona. Itis much to be regretted that it should have 
been found necessary to demolish this edifice ; but the 
stoue which originally denoted the position of the 
grave is deposited in the Town Hall at Cremona. 

Of the Guarneri family, the most brilliant member 
was Giuseppe Antonio, more generally known as 
Giuseppe del Gesu. This great artist was born in 
Cremona in 1683, and adopted the profession followed, 
as in the case of Antonio Stradivari, with so much 
success by other members of the family. His instru- 
ments are most highly prized, and, indeed, would it be 
possible to do otherwise than envy the possessor of a 
* Joseph?” His violins rank with those of Antonio 
Stradivari, and are made,in many instances, with a 
care and artistic finish almost equal to that bestow: d 
upon the violins made by that great master. As in 
the case of all the other eminent makers, the copyists 
have endeavoured to follow the model of Guarneri 
del Jesu to a great extent, and perhaps the imitations, 
ood, bad and indifferent, are more numerous in his 
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instance than in that of any other maker. Giuseppe 
(Guarneri died in the year 1745. 

Another famous maker was Carlo Bergonzi, who 
also worked in Cremona. A pupil of Antonio 
Stradivari and a man who evidently brought much 
thought to bear on his work, Bergonzi produced many 
exceedingly beautiful instruments, and his varnish is 
held to be equal to that used by the two great masters 
named above. 

To note even a few particulars relating to such 
vreat Italian makers as Maggini, Guadagnini, Santo 
Serafino, Ruggeri, Montagnana, and Storioni, the last 
ef the makers of the old Cremonese school, would 
swell this paper to an inordinate length. 

Germany, France and England have also produced 
artists of very high rank, and, indeed, at one time the 
instruments of Jacobus Stainer were considered to be 
finer and commanded larger prices than those even of 
Stradivari and Guarneri! This great German, who 
was born in 1621, made many violins of the greatest 
beauty, his chefs d’cuvre being those instruments 
known as * Elector Stainers ’*—so called by reason of 
their having been made for the twelve Electors. 
Stainer died in the year 1683, and it is sad to reflect 
upon the fact that the closing days of his life should 
have been embittered by poverty and trouble that 
ultimately deprived him of his reason. Other German 
makers, such as Sebastian Klotz and Albani, made 
violins of great mer.t. 

Among the French makers we find Nicholas Lupor, 
Pique and I. B. Vuillaume. The latter, who worked 
in Paris, made a great number of violins, said to 
exceed 2.500. It was this artist whe purchased the 

vllection of violins, ete., left by Luigi Tarisio, the 
celebrated Italian connoisseur, 

Banks, Forster Dodd, Betts and Duke are some of 
the best known among English makers, and their 
instruments are becoming more highly appreciated 
every year. The violins made by Benjamin Banks. 
who was born in 1727, and worked in Salisbury until 
his death in 1795, are delightful specimens of the art 
of English violin-making. 

‘this short sketch would be still more incomplete 
without some reference to the Cremona varnish, 
although it is utterly impossible to attempt any de- 
scription of it. The lovely colours, varying from 
amber to red, and even to a rich brown, are a source 
of never-ending delight and wonder, and, apart from 
its beautiful appearance, this varnish has been of 
inestimable value in preserving and mellowing the 
wood upon which the great makers expended so much 

are and skill. ‘The compesition of the varnish is 
=hronded in mystery, and, althongh the most inde- 
fatigable exertions have been made, all attempts to 
recover the secret have proved futile, 


CORRESPONDENCE. 
We shall be glad to print suitable letters on matters 
ikely to prove of interest to our readers, but will not be 
responsible for vpinions eapressed under thes heading, 
All copy must be written on one side of the paper only, 
ind addressed to the Editor, 38, Warwick Road, Earl’s 


Cow ? cs London, S. WwW, 
M. THEODORE WERNER. 

To the Editor of the Vivlin Times. 
DEAR SIR, 

I never was more astonished in my life than when 
| received this morning an official document notifying 
me to prove my debt against the above, in the City of 
Dublin Court of Bankruptcy in Ireland. That such 
an admirable, I may well say greut artist, should have 
thought it necessary to throw himself into the soft 
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embraces of the Bankruptcy Court is a matter of the 
greatest astonishment to me and no doubt to many of 
M. Werner’s friends and admirers, for he must have 
made many by his recent series of concerts. at which 
he abundantly proved that he was an artist of sterling 
merit. well deserving of being heard beyond his own 
domicile. Yet, such are the facts of the case, and I 
am sure that his financial difficulties must have been 
brought about by the series of concerts which he 
gave in the course of the season—a season, which 
luckily enough now isa thing of the past. 

Tam truly sorry that M. Werner’s services to art 
(for nothing could have surpassed the artistic manner 
in which his programmes were drawn up) have not 
been adequately appreciated, and that his efforts to 
establish himself as a player and virtuoso of the high- 
est standing. have met with but little appreciation on 
the part of a public which professes to form part of 
** Musica] England.” 

Trusting that M Werner may succeed in adjusting 
his financial difficulties, and sincerely hoping to hear 
him soon again in London, believe me to remain, 

Dear Sir. 
Yours faithfully, 
AN ADMIRER OF THEODORE WERNER. 

London, 29th June, 1897. 


THE JUBILEE v. MUSIC. 
To the Editor of the Violin Times. 
DEAR SIR,— 

Whilst the Jubilee fever is still raging amongst us 
with unabated severity, let us fora moment bok at 
things in a practical manner and let us ask ourselves 
the question, “ What use has the Jubilee been to the 
musical profession ’”’ It has created two new musical 
knights, who are members of the R.C.O., and it has 
also been the means uf conferring two Orders of the 
V.C. on two other prominent musicians; but apart 
from that, has it in any way furthered or advanced 
the musical art in England? I doubt it; what is 
your opinion abcut it, Mr. Editor, and what do your 
readers say to the argument I am trying to set 
up? We have had an outburst of Jubilee com- 
positions of which sort of music our market seems 
to be overstocked ; we have heard “ God save the 
Queen" sung in all sorts of ways and in all various 
keys, but beyond this has the Jubilee been the means 
of bettering the lot of the average musician socially 
or artistically? Whilst it may have been the means 
of bringing money amongst a certain class of people, 
it has left the musical profession, with the exception 
of a very few, avowedly in the cold. The season has 
been a short and most miserable one, and I may be 
right in maintaining that with exception of a very 
few,which may be counted on one’s fingers ends,the rest 
of the concert-givers ought to have considered them- 
selves lucky if they were able to clear their expenses. 
In fact, I know it, that in most cases heavy losses were 
incurred. Asa drastic example, I may also mention 
that I have the word of a well-known violinist of 
long standing, who commands an extensive teaching 
clientéle, that this year he has not had a single season 
pupil. ‘Birds of passage,” he calls them, jokingly, 
by which expression he means to convey that they 
belong to the “ Upper Tens,” that come to town for 
the season, take, say six or twelve lessons at one 
guinea each, and then disappear again from the battle- 
field in order to return to their studies in 12 months 
time. My friend assured me that he has never had 
such a miserable season in his life; everybody was 
seized with the Jubilee fever, and their thoughts, and 
what is worse, their purses, too, were devoted to this 
one and only object. 
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Hoping that we may soon return again to a 
healthier state of affairs, and that we may now have 
heard the last of the Jubilee craze, 

Believe me, dear Sir, 
Yours sincerely, 
PROFESSOR. 
London, 5.W., 
Ist July, 1897. 
“THE VIOLIN WORLD.” 
To the Editor of the Violin Zimes. 
DEAR SIR, 

Can you tell me whether an admirably-conducted 
contemporary of yours, entitled ‘‘ The Violin World,” 
and published in America, has also joined the 


majority and has disappeared from the scene? Iam‘ 


afraid this must be the case, since I have not received 
it for at least the last three or four months. I saw 
an advertisement of the paper in the VIOLIN TIMES 
some eighteen months ago, and have taken it in 
regularly, although I experienced considerable 
difficulty in obtaining it, as they had no agency in 
Europe. 

Hoping you may be able to enlighten me on the 

subject, 
I remain. ‘lear Sir, 
Yours truly, 
“VIOLIN TIMES” READER. 
Liverpool, 
2nd July, 1897. 

. We donot know anything about the paper in question, 
and would advise our reader to direct his inquiries direct 
to New York.— Another of our .correspondents belieres 
that the paper has only been suspended during the 
summer months.— ED. | 
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CELEBRATED VIOLINS AND THEIR OWNERS. 
To the Editor of the Violin Times. 
DEAR SIR, 


As regards violins used by prominent players, Simon 
Speelmann, a violinist well known in the north, uses 
a J. B. Guadagnini, his biother, Samuel, a Lupot. 
Moritz Gandama Speelmann was, I believe, using a 
violin by Thomas Anyon, of Manchester. 

Felix Borowski, the well-known violinist and com- 
poser, plays on a Vuillaume. This is much the hand- 
somest Vuillaume I ever saw. It is a copy of De 
Beriot’s Maggini, and was bought from Vuillaume by 
the late M. Garrod, of Blackpool 

Yours truly, 
LANCASTRIAN, 
Blackpool, 
12th April, 1897. 


About a year ago when we had an orchestral 
practice I was calling out to my young drummer, 
* My boy, what’s up with you! He coolly answered 
back, “I may have been out of time, but I am never 
out of tune!” 


Another phenomenon. This time it is tiny Cop- 
pola Angeloni, aged five years. He is said to be a 
most brilliant artist. Next! 


Georgie: “ What makes the old cat howl so?” 
Dickie: “I fancy you'd make a noise too if you 
was full of fiddle strings inside.” 





COLLEGE OF PIANISTS, Limited. 


Patrons.—Signor LUIGI ARDITI, Signor GUIDO PAPINI, Dr. OTTO NEITZEL, 
AND Herr MORITZ ROSENTHAL. 


President.—Sienork TITO MATTEL 


Vice-Presidents and Eaxuminers—MM. ALG. 
BERNARD FOWLES, JJ. C. AMES, ED. 


E. H. BIRCH, Mus. Bac. Oxon., 


ASHTON, FR. BERGER, ED. SILAS, 


BRIGHTWELL, GUSTAVE ERNEST, E. VAN DER STRAETEN, EK. POLONASKI, 


HAROLD HENRY, ete., ete. 


The first and only Institution fo inded solely for the advancement of the art of Pianoforte 
playing. Examinations are held twice annually in London and at Provincial Centres. The 
Syllabus for the Winter Exams. wil! be issued shortly and will contain a new list of Loeal 
Secretaries throughout the Kingdom. There are vacancies for Local Secretaries in a few 
districts, and gentlemen desirous of acting in that capacity should apply without delay to 
the Secretary, so that their names may be included in the new List, 


For further information apply to the Secretary :— 
Mr. H. SAINT-GEORGE, 
Coilege of Pianists, Limited, 
234, Goldhawk Road, 


Ravenscourt Park, London, W. 
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G. FOUCHER, 





Violin Maker, Repairer & Erpert 





4, 


(Afon. See., College of .Vtolinists, London.) 


Ch. Piroue ai 
(Pupil of Chanot and Dereze 


H. Claudot kas 


G. Fillion . £8 8s., 
(Latterly with Messrs. Hill & Sons, 


L. Gand 


G. Lotte ° . £4 4s., £6 


Sampite of above Violins can 


ILLUSTRATED CATALOGUE 
APPLICATION. 


G FOUCHER, 


Mortimer Street, Regent 


LONDON, W. 





SOLE AGENT FOR THE VIOLINS OF THE FOLLOWING MAKERS : 


(Pupil of Gand & Bernardel, Paris) 


(Luthier du Conservatoire) 


£8 8s. 
y) 
£8 8s. 
£13 13s. 
London) 
£10 10s. 
6s., £8 8s. 


(Pupil of J. Baptiste Vuillaume) 


be had on 


approval for trial and cuqepartaen. 


FREE ON 


Street, 
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THOMAS JOLLI 


No. 45. Jury, 1897. 
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THE VIOLIN 


BONN’S PATENT BRIDGE 


SENOR SARASATE says: “I find it a de- 
cided improvement on the old two footed 
Bridge.” 

HERR DAVID POPPER rays: “ It posseases 
all the advantages you claim for it.” 

Mons. JOHANNES WOLFF says: “ While 
it greatly improves the inner strings, ghe 
outer strings are more clear.” 


vViOuN 


All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
80 powerful and brilliant asthetwo outer ones, 
—in fact, they are very much weaker. This is 
because the outer Strings have a direct bearing 
on the belly of the Instrument, whereas the 
inner ones have not. 
BONN’S NEW BRIDGE WITH FOUR 
FERT renders each String perfect. Clear ring- 
> ing tone, clearer pizzicato notes, notes in high 
Positions more mellow, greater carrying power, and above al 
every String equal in power and brilliancy. Prospectus free 
SAMPLE VIOLIN BRIDGE 1s. 1d. 


Goad at the Priocipal Oonservatoires on 
the Oontinent. 

Perfect in tone. Artistic in construction. 
PRIOE LIST AND TESTIMONIALS 
POST FREE. 

Sole Agent for Great Britain and 
Colonies. 

J. EDWIN BONN, 


BONN’S “PREMIER” STRINGS, 
Fos VIOLIN, VIOLA, ‘CELLO, Bass, &c. 

The production of the Premier Strings is the result of a series of 
chemical experiments conducted by J. Eiwin Bonn, M.8.0.1., 
F.0.V., L.Mus. In their preparation they are aubjected to chem- 
ical treatment which renders them comparatively unaffected by 
moisture and heat of the hand, at the same time giving them a 
more brilliant volume of tone, greater durability, and such strength 
that the “E” will bear pulling up to “ A,” thus standing a greater 

_ Strain than any other string ever produced. Hach is subjected to 

a test before leaving the hands of theinventor. Prospectus and 
Price —_ —_ Free. Sample packets ls. 1d., 1s. 7d., 28., 2s. 6d., or 
5s post 


J. EDWIN BONN, 26, High St., Bre uling Isle of Wight. 
MESSRS. ‘PUTTICK & SIMPSON 


Will hold their next Sale of Pianofortes, Harmoniums, 
American Organs, Harps, Violins, and other Musical 
Instruments, on Tuesday, July 20th, 1897. 

Property intended for same, or a_ notification 
thereof, should be sent at least ten days prior. 


47, LESTae SQUARE, Ww. 


VIOLINS 


Ble VIOLIN TIMES: All back numbers, 1-44, 
for Sale, very clean, perfect. Useful exchange 
taken in diew of cash. Address, Mr, E, JACKSON 72, 
Dawes Road, Walbam Green, 8.W. 


JUST PUBLISHED. 

“Lullaby,” for Violin with Pianoforte Accom- 
paniment, by Fred. Furnace. 

“ Simply an exquisitely pretty little piece.’—Vidr 
‘* Violin Times.” 

Price 1s. 6d. net, post free. 

Published by: M. A. HILTON, The Library, 
Keswick, Cumberland ; or LAUDY & Co., 139, Oxford 
Street, London. 

8) V OL IN ISTS. —Violin strings, “unsurpassed fi for 
T durability, purity of tone and clearness. zm . erfect 
fifths guaranteed. Send for sample set of 3 HE, 1 A, 
1 D and 1 G, 3s. Real silver G string 2s. extra. 
Address, Mr. E. JACKSON, 72, Dawes Road, Walham 
Green, 8.W. 


| 
| 
| 
| 


TIMES. 165 


a 


{MPORTANT NOTICE. 

ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, to be 
addressed to the Editor, 38, Warwick Road, Earl’s 
Court, London, 8. W. Rejected MSS. cantiot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editor not later 
than the 1st of each month. 

All business communications such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 38, Warwick Road, Earl's Court, London 
S.W. Cheques and P.O.’s to be made payable to the 
Secretary and crossed Parr’s Bank, Limited. 

TERMS OF SUBSCRIPTIONS : 
For the United Kingdom, per annum 
(post free) ... 2s. 6d, 
For the Continent and America and 
Foreign Colonies within postal 
union, per annum (post free) , «. . Od. 
Trade supplied by WM. REEVEs, 185, Fleet Btrest, £.C. 
West-end Agents: St. CECILIA Music PUBLISHING 
CoMPANY, LIMITED, 182, Wardour Street, W. 
Mr. G. Foucusr, 5i, Mortimer Street, W. 


The Wiolin Times. 


No. 45. Von. IV. JuLy 157, 1897. 
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MR. THOMAS JOLLEY. 

The subject of this memoir was born in 
Manchester in 1840; he comes of an old Lan- 
cashire family settled in Standish in the time of 
Edward VI. 

When quite a child he went to live with his 
cousin, James Jolley, of Wigan, a celebrated 
manufacturing chemist, who was also Hon. 
Organist of St, John’s Catholic Church. 

When a child of four he first made his 
acquaintance with the violin, by hearing Herr 
Steigmeyer perform on that instrument at a 
private party given by his cousin, after which 
he got a penny from his uncie to buy a violin. 

We next find him in Liverpool studying under 
a local teacher; he was afterwards taken to 
Manchester, and placed under the tuition of the 
late C. A, Seymour, leader of the band for the 
late Sir Charles Hallé, and prior to that leader 
of Queen Adelaide’s private band. 

Mr. Jolley obtained his first professional 
engagement at the old Queen’s Theatre, Spring 
Gardens, Manchester, at the age of eleven years, 
under the management of Mr. Charles Dillon, 
the eminent tragedian. From there he went to 
Liverpool, Dublin, Edinburgh, Glasgow, London, 


and Birmingham, playing at the various theatres , 


and concerts. Eventually he gave up many of 
his public engagements, through an affection of 
the eyes, and devoted himself to teaching, still 
playing at various concerts as soloist and leader. 

He has been very successful in teaching, 
having had over 1,000 pupils, many of whom 
are well known ; for four years he was engaged 
toteach a gentleman at a distance of 224 miles 
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there and back to give one lesson of three- 
quarters-of-an-hour. 
He was appointed, in 1893, chief representa- 


tive for the College of Violinists, Manchester 


and district centre. 

Mr. Jolley was, in his early days, connected 
with Derby’s, popularly known as Pablo Fanque, 
also Howes’ and Cushin’s Circuses. 

When a boy of nine, he heard the celebrated 
virtuoso, Alexander Rancheray, perform on the 
violin in Liverpool; this gave him additional 
energy to carry on studying the instrument. 

He Las a considerable knowledge of art, and 
isa good landscape painter in oil, and during 
his holidays he devotes his time to painting the 
scenery in North Wales, many of his friends 
possessing souvenirs of his talent in this direc- 
tion. He isscmewhat addicted to the collection 
of antiquities, and possesses the original editions 
of the works of Dean Swift, Matthew Prior, 
Dryden, Elijah Fenton, Mrs. Rowe, and Lord 
Lepington ; also the ‘ First and Second Division 
Violin,” published in 1/10; he has some antique 
china and other curios, also a carved oak 
cabinet, which has been in his wife’s family 
since tne time of Henry VII., and over which 
the Rey. John Wesley preached at Cholmondes- 
ton Hall, Cheshire. During Mr. Jolley’s career 
he has come in contact with many celebrated 
artists, musical, dramatic, and equestrian. He 
has for « number of years resided in Eccles, 
Manchester, where he is highly appreciated by 
«large and ever-increasing number of fricnds, 
pupils, aud admirers, 


MESSRS. PUTTICK & SIMPSON’S 
GUARANTEED SALE. 

A special sale of a number of valuable 
violins—the principal items of which being 
from the collections formed by the late V. 
Purrier, A. E. Harper, and A. Schreiber— 
was held at the gallery of Messrs. Puttick 
and Simpson on Thursday, June 17th. Our 
readers will remember that these special 
sales differ from the ordinary monthly sales, 
in that every lot enumerated in the catalogue 
is guaranteed by Messrs. Puttick and 
Simpson, and that misdescription or breach 
of warranty vonched in the manner 
provided by these conditions entitles 
the purchaser to rescind the bargain. At 
any time within six days of the sale, but not 
later, a purchaser may tender to Messrs. 
Puttick an objection in writing that the 
article sold does not satisfy the description 
or warranty (if any) given with it ; and there- 
upon it is the duty of the auctioneers to 
submit the article for examination to Messrs. 
W. E. Hill and Sons, of New Bond Street, or 
Messrs. Hart and Son, of Wardour Street, 








TIMES. 


whose decision is final in all cases, and the 
purchaser has the right to rescind the con- 
tract in case either of the firms named inake 
a declaration to the effect that the article 
submitted to them is not in accordance with 
the description given in the catalogue. 

The attendance on the occasion named 
may not be called a large one, but it was a 
fairly representative one, and we noticed 
many familiar faces in the room. Amongst 
the instruments sold we may note the 
following :— s. d, 

Violin, copy of Maggini... 6 6 
Violoncello by Georges 

Chanot “a ws 
Violin by Richard Duke ... 

» », Barak Norman 

,, Henry Hill, 1780 
, Richard Duke, 
1775 ... ip 

» Raffaeli Trapani 

(Guaranteed by Beare, 

Gocdwin and Co.) 

Violin by Testore (guaran- 

teed by Hill and Sons) 

Violin by Pressenda (guar- 
anteed by Hart and Son) : 

Violin by John Betts 

Violoncello by Georges 

Chanot < 
Violin, Italian ... sack 

» by Fendt as 

» by N. Lupot (guar- 

anteed by Hill and Son) 
Violin by Gagliano 

» 9 2. Bocquay 

»  » Nicholas Ainé... 

»,  Ltalian, labelled 

Andreas Guarnerius ... 

Viola by William Forster 12 
Violin by Fendt a ae @ 

» » . B. Gabrielli, 

1766 ata »» B4..0 
Violin by N. F. Vuillaume 19 10 
Viola by Vuillaume as Se 
Violoncello by A. & H. 

Amati ‘ ane 0 
Violin, Italian ... io 0 
Violoncello by Joseph Hill 25 0 
Violin by B. Caleagno ... 25 0 
Viola by Silvestre - 36 
Violoncello by W. Forster 29 0 
Violin by Gagliano ... 24 10 
Violin by Fr. Ruggerius... 50 0 
Violoncello by J. Rocca ... 36 O 0 

,94. Violin by Baldatoni a 239-6 

The greatest interest, however, was shown 
in Lot 78, which was described in the 
catalogue as a violin by Antonius Stradivarius, 


| 1729 (original label), in exceptionally fine 
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vondition, well covered with rich reddish 
brown varnish, in handsome fitted inlaid 
case. The first offer was £300, and the 
bidding terminated at £610, at which figure 
the instrument was bought in by the 
auctioneer. The whole of the 106 lots into 
which the property was divided fetched a 
total of £1,247 1s. 6d, exclusive of the Strad 
which was bought in. 


OWNERS. 
BY E. POLONASKI. 
(Continued from page 142.) 

My esteemed correspondent and collabora- 
teur, Miss Hildegard Werner, of Newcastle- 
upon-Tyne, informs me that (the great 
Swedish violinist, M. L. Zetterqvist, is in 
possession of a beautiful Stradivarius violin, 
which he acquired in rather a remarkable 
manner. He was travelling some years ago 
in the Swedish provinces, when the owner of 
a very old castle. a rich Baron, happened to 
ineet the virtuoso and invited hin to his 
abode. Mr. Zetterqvist was asked to play, 
but as he had not brought his violin, the 
Baron informed him that there was some- 
where in one of the store-rooms an old violin 
‘he might try. The instrument was brought 
down, and, to the surprise of the owner of the 
castle, the violinist pronounced it to be a 
genuine old Cremona violin of great beauty 
and most powerful in tone. Mr. Zetterqvist 
naturally wanted to buy the violin at once, 
but was told that he could not do so, it being 
a heirloom belonging to the family. After a 
while, however, the Baron yielded and Mr. 
Zetterqvist acquired the instrument for a com- 
paratively small price. Some two years ago 
he took it to Paris in order to get some 
repairs done to it, and was told by an 
experienced violin expert, that the violin’ was 
a genuine Stradivari, worth considerably 
more than 20,000 francs.—I learp from the 
same source that Miss Hilma Munthe, one of 
the most prominent lady violinists in Sweden 
plays on a Joseph Gagliano fecit Neap, 1780. 

T have seen the other day at the Grafton Gal- 
lery,a collection of pictures and various other 
objects of interest to violinists, which has 
been lent by Mr. Géorge Hart, of Wardour 
Street, at the request of Sir Henry Irving. 
Amongst these I was struck by a fine and 
very rare portrait of Pugnani, which for many 
years has been in the possession of the family 
of the Count del Pozzo della Cisterna, of 
Turin ; another is a painting illustrating the 
well known story of Tartini’s dreain, in which 
the devil visited him, playing to him the 


famous sonatd which receivid the somewhat 
curious name of * Le Trille qu Diable.” There 
is also an interesting group of eight water- 
colour sketches of famous violins, among 
them being Mr. Haddock's ‘“* The Emperor,” 
M. van Oordt’s ‘‘ The Paganini,’ Mr. Perey 
Woodgate’s ‘“ The Vieuxtemps,” ‘The Strad ”’ 
presented to the conservatoire of Paris, ‘‘The 
Leduc” Guarneri and the ‘ Famous” 
Guarneri: the latter two instruments are 
now the property of Mr. Hart, who has also 
lent the celebrated Ivory Bow, presented to 
Antonio Lolli by the Great Empress 
Catharine of Russia, as well as Dantan’s well 
known bronze statuette of Paganini. Mr. 
Hart’s portion of the exhibition alone is well 
worth a visit to the Grafton Gallery. 

Mr. Henrich Dittmar, of Harrogate, whose 
portrait we published in our last issue, is the 
owner of one of the finest Joh. Baptiste 
Guadagnini violins, dated 1768.--—-Mr. Ber- 
nard Reynolds, violoncellist, informs me that 
he possesses about six violoncelli, and that 
his favourite is a dark, handsome bass, which 
was discovered at Norwich about fifteen 
years ago and was sold to him as a genuine 
B. Banks; however, authorities differ on the 
subject, some declaring it to be a genuine one, 
others disputing it. ‘he instrument posses- 
ses a very fine tone and is admitted to be one 
of the finest English Instruments. Another 
‘cello is said to be by Grancino, but is by one of 
the later branches of this great fiddle-making 
family.—— Mr. Edgar Vane owns a violin by 
Sebastian Klotz, which was purchased from 
Messrs. W. EH. Hill and Sons, of Bond Street, 
and is described on their invoice as being ‘in 
fine preservation.”-—- Mr. J. Harold Henry, 
the well-known violinist of Derby, and at 
one time a pupil of the famous Leipzig Con- 
certweister, Herr Hans Sitt, informs me that 
he plays on a Carlo Bergonzi, duted 1747. 
On the occasion of Mr, Henry’s appear- 
ance at the College of Violinists’ recital, 
which vook place at St. James’s Hailon June 
12th, 1894, the tone of the instrument was 
greatly admired by all the distinguished 
violinists that were present on the occasion. 
It was bought privately some years ago, and 
I amtold Mr. Henry gave three figures for it. 
——AMr. Fred Whiteley, F'.C.V., of Brighouse, 
tells me that his violin has been in au old 
Yorkshire family for more than acentury. It 
is believed to be of Italian origin, and [ am 
told that Messrs. Hill, who have seen the 
instrument, offered the former owner a 
good price for it some years ago. Mr. White- 
ley has also a very fine viola, and when he 
sent it lately to be repaired, it was pro- 
nounced to be a genuine Rudger, its value 
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being £60.——-Mr. W. H. Hann, the principal 
viola player in Her Majesty’s Private Band, 
plays at all State concerts, Philharmonic con- 
certs and festivals, on a very fine Nicholas 
Amati, the property of H.M. the Queen, who 
kindly granted him the use of it as long as he 
retains the position above named. The same 
artist has also in his possession a viola made by 
Joannes Baptista Guadagnini, which he pre- 
fers for solos and quartett work, it being 
brighter on the A string, and free from what 
are called wolf-notes.——-Mr. Karl Henkel is 
the possessor of a Francesco Ruggeri, whose 
genuine label, dated 1691, it bears; tie violin 
is in perfect condition, of beautifully narrow- 
grained wood and excellent varnish, like all 
Rugygeri’s. 
(To be continued.) 


REVIEWS. 

Books, Music, &c., intended for Review, should be 
addressed to the Editor, 38, Warwick Road, Karl's 
Court, 8S. W. 

We have received 
From THE MEISENB..CH Co., LIMITED : 

A very fine and large copy of their portrait block 
of Her Majesty the Queen; also a portrait of Dr. 
Nansen. Both the portraits are excellently done, and 
can be had from the above company at prices ranging 
from 10s. to three guineas. A circular letter bears 
refereuce to the poster grain process by which thes« 
two blocks have been engraved. This process of 
engraving large posters will, no doubt, interest a good 
many people. All thatis required is a good photo- 
graph, cabinet size, which can be enlarged to any size 
that may be required, at the same time ensuring a 
perfect reproduction of the copy. This matter of 
engraving must be a distinct advantage over litho- 
graphic prints, as the owner of the engraved plate 
can have it printed by any printer, and is not tied 
down to one firm as in the case of lithography. 

From Messrs. H. Henry & Co,, Lrp. N 

A book entitled Impossibilities, Fantasias by Israfel 
Mondego. The work should in many instances com- 
mand the attention and excite the amusement of the 
musical enthusiast. The book is divided into so- 
called Fantasias, chapters bearing the following 
titles :—‘‘ Orpheus in Hades,” “ Bugginsat Bayreuth,” 
“The King’s Daughter,” “Episode Extraordinaire,” 
“ Fantaisie _ Impromptu,” “ Rhapsody,’ “Two Fine 
Flowers of Celticism” -(encores). The chapter 
“Ruggins at Bayreuth” contains a really clever 
description of a visit to Wagner’s great work, “ The 
Ring of the Niebelungen,” with remarks both in- 
structive and amusing, and we must confess we found 
this chapter by far the best in the book. “ Fantaisie 
Impromptu ” is devoted mostly to Chopin. and here 
again the description of some of the Nocturnes is 
both remarkable and in part poetic. Certainly the 
book, though at times eccentri¢ in style, possesses 
merits, and we will leave the reader to judge for him- 
self on these points and to decipher the other 
Fantasias. 
We have received the following music : 

Music: The marks or letters placed after the pieces 
indicate the degree of difficulty thus: (q e) means 
quite elementary ; (v ©) very easy; (e) easy; (1) 
fairly easy, does not move out of the first position ; 
(IIT) moderately difficult, does not go higher than 





the third position; (V) also of moderate difficulty, 
and only occasionally goes higher than the fifth 
position ; (d) difficult; (v d) very difficult; (c) 
difficulties can be overcome by artists only; (v) 
written for virtuosi only. 

From Messrs. AUGENER & Co. : 

Hungarian Dance and Romance for Violin and 
Piano, by S. Rachmaninoff. are two cleverly written 
drawing-room pieces, full of interest and character. 
The Romance may pair with Tschaikowski's celebrated 
* Serenade ” for its melancholic character. (d) 

Diamond Jubilee March, by Cornelius Gurlitt, is 
another addition to the already more than over- 
stocked market of Jubilee compositions. 

Studies in Style is a collection of striking and 
favourite pieces of old masters.arranged for Violoncello 
with pianoforte accompaniment, by Carl Schroeder 
This excellent collection is now in its third series, to 
which the following valuable additions have been 
made ;= 

No 50, Preludium, by J. 8. Bach. 
. 51, Menuet, by L. Boccherini. 
., 52, Largo, by J. M. Leclair. 
53. Giga. by A. Corelli. 
. 54, Aria, by G. F. Handel. 
As regards the difficulty of the above they may be 
classed (ITII.) 

March Album is a collection of the most celebrated 
French, Italian and German marches, arranged for 
Violin and Pianoforte, by F. Hermann. Album 
V. now before us contains the following four marches 
by F. Mendelssohn-Bartholdy :— 

No. 1. Wedding March, from “* A Midsummer Night’s 
Dream.” 
» 2.. War March of the Priests, from “ Athalie.” 
.. 3. March from Fourth Symphony, Op. 90. 
. Lied Ohne Worte. Sometimes called “ Funeral 
March.” 
As regards difficulty the marches may be classified 
(II1.) 

Siv Easy Pieces for Violin, with Pianoforte accom- 
paniment, by Alfred Moffat. These are evidently in- 
tended for young players. Considerable difficulty is 
experienced by teachers of the violin in finding pieces 
easy enough for young beginners. ‘Lhe early paths in 
the study of the king of instruments are often tedious 
and wearisome, and one source of great difficulty to 
the teacher is the endeavouring to keep up the interest 
of the young pupil in his work. Many excellent in- 
struction books, containing progressive exercises, 
have been published, some of which have the ad- 
vantage of a second violin or teacher’s part ; but that 
which possesses the greatest charm to all young 
violinists is the being abie to play in conjunction 
with the piano. It is extraordinary how the interest 
and enthusiasm of a beginner revives when an oppor- 
tunity is given him to play a melody while the teacher 
accompanies him on the piano; buoyed up by the 
harmonies of that instrument, difficulties in time and 
tune disappear like magic. The chief point, however. 
is to obtain something well within the pupils grasp— 
short pieces which are grateful to play, and which 
also lie easily both for left hand and bowarm. In 
writiug this set of pieces the composer has well over- 
come this difficulty, and we feel justified in drawing 
the teachers’ attention to them: No. 1, “Evening 
Song” (D major) ; No. 2, “Little Waltz” (A minor) ; 
No. 3, ‘ Lullaby ” (A major) ; No. 4, “‘ In the Gondola" 
(G minor) ; No. 5, “March” (F major); No. 6, “On 
the Swing’? (D major.) It will be observed that the 
composer has chosen those keys which lie best for the 
fingers of the beginner, the keys of G and D being 
simpler and more natural to the hand than those of 

} or 
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Select Studies for the Viola, by E. Henry. Book V, 
contains 20 studies in the higher positions drawn 


from the works of Campagnoli, Mazas, Corelli, 
Kreutzer, Spohr, Fiorillo, Wenzel-Pichl, Rodé, and 
Gaviniés (v.d.) 

“ Highland Memories” is a very clever and 
characteristic suite of three Scottish Scenes, 
Op. 80, originally intended for the orchestra 
vy Hamish MacCunn, In the hands of a good player 
this Suite can be made highly effective, jeven in its 
transcribed form fer violin and piano, which is now 
before us. The suite contains the following three 
movements : No.1, “By the Burnside’? (D major) ; 
No 2, ° ‘On the Lock” (A major) ; No. 3, “ Harvest 
vance ” (A minor.) wee ) 


ANSWERS TO . CORRESPONDENTS. 

All letters containing questions likely to interest 
players of stringed instruments, should be addressed to 
the Editor, 38, Warwick Road, Earl’s Court, London 
S.W. 


(.J., Manchester: A very good likeness of the 
late Mr. Aloys Kettenus, together with his biography. 
written by Mr. F. R. McClintock, B.A., appeared in 
January (No, 39) issue of this year. 

Cremona: No, 33 contained a portrait of the 
Kneisel Quartet party, and Nos. 32, 34, 35 and 37 fac- 
simile labels of great violin makers. These copies can 
till be had from the Editor, 24d. each, post free. 

F. 11. B., South Dakota : We were glad to hear from 
you and thank you for your kind help in getting us so 
many new subscribers, in a part of the world where 
we would hardly have thought the fame of ovr paper 
had travelled to. 

l. G.. Herts: We do not know much about the 
origin of the Royal College of Organists, but if we 
are not mistaken, it was instituted by Mr. R. D. 
L im pus in 1863. It was incorporated under the 
Companies’ Act in 1877, precisely the same Act under 
which the College of “Violinist and other kindred 
institutions exist. 

Hf. M.: Many thankg for cutting. You are quite 
correct in all your statements. 

J... Felixstowe: Similar experiments have been 
tried over and over again but have not had the 
success anticipated. Your idea may be ever so good, 
yet you will find a difficulty in persuading people to 
invest their money in it. 

tn Old Fiddler : There certainly was a sheet of labels 
published with No. 35,and a very important sheet it 
is. You must not believe all the booksellers say, and 
you always do best to apply to the Editor direct. We 
are glad you interest yourself in the labels. 

T. J., Eecles : Many thanks for your delightful 
letter; a good many of the candidates have un- 
fortunately failed, but they must not lose courage, 
but must try again. 

D. L., Bu.: Send your violin to Messrs. W. EB. Hill 
and Sons. 

Delta: The monthly journal ‘The Minstrel” has 
long ceased to exist. 

Klotz: The family of that name was a very 
numerous one, and, of course, their work is not all of 
the same quality. Matthias Klotz, who worked in 
Mittenwald from about 1660-1720, is looked upon as 
the most important one. You are correctly informed 
that he visited Cremona and'Florence, but we have no 
record as to his having dated or made any instruments 
in either town. 

Aspiring Associate: We advise you to try for the 
Licentiate exam, next. You may choose one of 
Kreutzer’s or Fiorillo’s studies, Scene de Ballet, by 
de Beriot. 
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The only remedy for Whistling Strings. 
INFALLIBLE 
RESIN ae OIL. 


Trave GR Magn, 
REGISTERED 


TESTIMONIALS 


9, Northwick Terrace, Maida Hill, London, W. 
December 13th, 1880, 

Dear Sir,—I have much pleasure in testifying to the good 
qualities of your Oil for strings. It makes the strings more 
durable and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard, and eminently 
fitted for orchestral playing. 

Believe me, dear Sig, ae: wey tru 

R. R. SHtELDs, Upwie. STRAUS 


9, Northwick Terrace, Maida Hill, London, W. 
December 13th, 1880. 
Dear Sir,—The qualities of your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of sc rate hing. 
Believe me, dear Sir, yours very truly 
R. R. Surecps. i UDWIG. STRAUS 


47, St. Paul's Road, ‘Camden Square, N.W. 
December 16th, 1880. 
Dear Sir,—I have tried the Resin and find it exceedingly good. 
‘Yours truly. 
R. R, SHIELDs, 


. T. CARRODUS, 
3, Disraeli Road, ees S.W. 


anuary rst, 1889. 

Dear Sir,— Through pressure of business, I- have not had an 
opportunity of thanking you for the Resin and Oil you sent me 
Che Resin is certainly by far the best I ever tried. The first time 
| tried the Oil it did not answer, as I think I over-dried the strings. 
However, the second time it was a complete success, [I shall be 
glad to know how, and at whz at price, both articles can be 
obtained, and if my testimonial is of any use to you, I give it 
most willingly. 

Yours very truly 


CARL SCHNEID| R. 


Widmore House, Bartholomew Road, London, N.W. 
larch 26th, 1893. 
Dear Sir,—It is with great pleasure that I write these few lines 
to you to say, after having severely tried your Oil and Resin for 
some years for Solo Playing, I can safely state that there is none 
in the world to equal them, am also pleased to say my pupils 
use both, and find them a great adv - tage. 
Faithfully yours, 
F. EARNSHAW. 
Professor at--Portman Academy, Baker Street: Metro- 
politan College ; Philharmonic Society ; 
Richter, Henschall, Barnby, and all Festival 
Concerts. 


R. R. SHIELDs. 


31, St. Michael's Place, Brighton. 
May sth, 1893. 
Sir,—For about nine months, I have constantly used your 
‘tnractisie ” Oi for my Violoncello Strings. I cannot speak 
too highis of it; it is far superior to any other Oil that I have 
tried, including ‘that obtained from Italy. I find the tone of the 
strings improved by using it, and is produced more easily after 
tis applied. I have recommended it to many friends, both pro- 
fessional and amateur, and they quite agree with me as to its 
efficacy. 
I am, yours faithfully and obliged 
FRANK D’ ALQU EN. 


31, St. Michael's Place, Brighton. 
May 8th, 1893. 
Dear Sir,—I b g to thank you for the Oil just received, and | 
once more assure you that I consider it excellent. I find that 
Strings that would be useless without it are made playable, and 
the best are improved, 1 should be doing an injustice if I did not 
recommend it to my friends, as I have tound it so useful myself. 
am, yours faithf ully, 
Mr. SHIELDs. FRANK D'ALQUEN, 
I have found no other Oil answer the same purpose, and I had 
tried many kinds before, including Ragoon, Petroleum, 
&c. I chanced to see my friend Straus's Testimonial. 
Sold by all reshectable dealers in the United Kingdom. Price 6d 


Mr. SHIELDs. 
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OLD VIOLINS FOR SALE. VIOLINS 


Peter Guarnerius, Cremona, tzoz, £120;~Pressenda, Triun, 
1846, £75; Giofreda Cappa, Saluzzio, 1630 (very fine), £75: 
Bairhoff, Naples, £30; Nicolas Gagliano (son of Joannes), 1814, BY 
£25; Postacchini. 18:2, £25; Brandini. Padua, 1764, £25; 
fine toned Italian, maker unknown, £25; Pedrinelli, Carpano, 
20, £20; Duke, L ondon branded, good condition, £15 ; 
Bisiach, Milan, 1873, £15 ; Joseph Panormo, about 1830, £12 108.; WAL TER H, MA YSON. 
Dearlove, Leeds, about, 183 o, £8; Betts, London, £6; Glaeful, * 
Markneukirchen, £4; Hill, Corsby Guerrier, Schlosser, Lowen- 
lall, and French ‘Cellos, £25 to €4. All guaranteed genuine. 
Catalogues free. Valuable Violins purchased if cheap. Violins 
promptly and skilfully repaired on the premises : a trial solicited. 


Apply, H. DYKES, 28, Qvegn’s Arcapk, Leens. I have selected a few .very fine 


., WHITELAW'’'S 


CREMONA AMBER OIL VARNISH the celebrated HALLE FIDDLE, so favourably 
e  y ; ; ‘ 


| noticed in this and other papers, and am 








SS 


Instruments by the above maker, including 


The Finest Violin Varnish in the World. Identical therefore prepared to treat with buyers 
with the best of the Old Cremona Varnishes. Easily a , : 
applied. Driesquickly. Nostaining required. Gives wanting a very superior Modern Instru- 


fine quality of tone. Enables an amateur to 


Varnish can ever be made. The experiments have 
occupied years and have cost hundreds of pounds 
. 
JACOB LOMAX, 
a COLOURS. 
Pale Amber Yellow. | Orange. Amati. 
Dark Ambe Yellow. Orange Red Pale Kuby. 11, DURHAM STREET, 


finish his work equal to the best of the Old Masters. ment. [ may add that for tone and 
Perfected up to date, and nothing better in Violin appearance they have no equals, 
All the Varnish now sent out is at least one year old. 
Unsolicited testimonials come in every day. 
Dark Ruddy Brown. Dark Orange Red Dark Ruby. 
ONE BOTTLE IS SUFFICIENT FOR ONE VIOLIN 


Prices: Cushetie dy Two bottles, 7/6. Four bottles. 12 
Post Free within the U ited Kingdom. BOLTON. 
R V 1OLINS VAKNISHED at following Prices: - Varnishing 1§, 


Taking off Old Varnish and Ke-varnishing, 208 
Descriptive Pamphlet Post Free rom the Inventor, 


JAMES WHITELAW, 
496, Sr Geoneses Sane, GLascow; 


BONN’S “SIREX” CHIN REST 


OR F 
ALPHONSE. CARY, 
2 Oxrorp STREET, Lonnon, W. 
Sole A for United States, LYON & HEALY, 
CHiIcaAGo. 


* 
rrade Mark. Pauiphlets and Labels are all protected. 





VIOLIN MUSIC FOR SALE. 
NEAT, COMFORTABLE, PREVENTS SIDE SLIPPING 


Violin, Viola, and ‘Cello Solos, With Piano, also FITS THE CHIN TO PERFECTION. 
Trios for Piano, Violin, and "Cello, 6d each. Small GIVES FIRM HOLD OF THE INSTRUMENT. 
CHIN MAY BE PLACED OVER TAILPIECE, 
: Price 3/- each, by post 3/2. 
Address. Musicus, a 
Address, Musict BONN’S RESIN HOLDER. 


66, Sutherland Avenue, W. PATENT. 


parcel sent on approval 


CHANSON ‘PATHETIQUE ‘DUET 
For VIOLIN ANd PItANO, 
By L. HORSLAY. 
Published by CHARLES WoorHOUsE. Price 4s. 
174, WARDOUR STREET. 


The fourth year of 


THE VIOLIN TIMES 
ead Price, ona with Resin, 1/2 post free 
commenced with the November Refills, 7d. each, post free. 
J. EDWIN BONN, 
number, 26, High Street, Brading, Isle of Wight 
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HUNDREDS OF INSTRUMENTS 
Have now been altered to this System, always with 
Success; and Scores of Letters like the following 
show how it recommends itself by the splendid resuits 
gained, 
NEATH, February 25th, 1897. 
DEAR SIR, 

Student Violin to hand; cheque enclosed, £2 2s., that is 
ny opinion of it. It is reat good vaiue for the money Seen 
worse toned instruments sold many times for £5. I will pack 
up wn old ‘cello to-night, and if you can put any tone into 
that, you can do wonders. 

Yours faithfully, T. D. N———. 
NEATH, March 29th, 1597. 
DEAR SIR, 

The old Cello came to hand on Friday, and we have been 
trying it ever since. It was not worth firewood before, now 
tis a very nice toned instrument indeed, I have bought and 
sold inany for £10 or £12. not near so good, It is clear and 
nellow, and answers easily to the bow trom the nut as far up 
us | can play, two octaves, and the tone vibrates all the way 
p. ‘Tis good, TL will pack another for you this evening. 

The Viola altered has also given great satisfaction. It is 
worth donble the money now. The Student Viola loaned 
shall be returned forthwith. 

Yours faithfully, T. D, N - 
NEATH, Afarch 31st 1897. 
Drak SIR, 

You can do anything you like with my letters.* I shall be 
clad to show the ‘Cello to all who care to see it. It was 
simply worthless, and is now a very nice mellow instrument. 
Ir. G......m (who is a professional and has been for years in 
Sir Chas. Hallé’s band) told me on Saturday that it is far 
better in tone than one a friend of mine plays on which cost 

scash. Friends who have laughed at the “d'd old tub" 
for years, want to buy or exchange for it now. The owner of 

he one now sent, after playing the’ old tub" triple barred, can't 
play upon his own that he has had for 22 years, and so you 
vet it to alter. 
Yours faithfully, T, D. N 
 » > Aealal 

More Agents wanted, no outlay 

Please note that it KILLS WOLF. 

Circulars post free from— 


J. K. MONK, 


87, High ‘Street, Collier’s Wood, 
MERTON, S.W. 


4 
VIOLIN MUSIC FOR SALE. 
I can supply the following pieces and exercises 


Melodie en Sol, Op. 167, Dancla ... 
Six Dances, by Hoffmann 
l, Archet, by G. Papini, Part I. 

Do. do. do, II. 
Twelve Studies, by E. Polonaski 
Romance, by Gritton Red se aes 
Kreutzer’s 40 Studies, Edited by Papini 
Frauhlingslied, by Polonaski ae set rhea 
invocation & Sunset, by J. Harold Henry, each 
(‘avatina, by Kalf, Edited by Papini Soe 
Airs Variés, Op. 1, 7 and 15, by de Beriot, each 
Chanson du Nord, by Polonaski ... pee 

All Prices Net and Post Free. 
ADDRESS : 


Mr. J. H. SPRAGGS, 
10, Hildyard Road, Lillie Bridge, 
LONDON, S.W. 


ASHDOWN EDITION 


STANDARD VIOLIN MUSIC. 
(VIOLIN AND PIANO.) 


Lyrie Album (5 pieces) 

Diehl, Six Gavottes oi 

Burgmiiller. Three Nocturnes - 

Heller and Ernst. Les gages damitié, 
Book I. (7 pieces) ae , 


Heller and Ernst. Les gages d'amitié, 
Book Ii. (6 pieces) 


Ernst. Four morceaux de salon 
Kayser. Four Sonatinas, Op. 58 ... 
Lange. Six pieces sea oe oa 
Spohr. Grand Violin School, complete .. 
Baillot. Formula (Scales and Arpeggios) 
Diehl. Popular pieces (Nos. 1 to 6) 
Hollaender. Four characteristic pieces, 
Op, 42 ee dee see 
Spohr. Concerto Dramatique, Op. 47 
Molique, Six melodies, Op. 36 
(To be continued.) 
Eow!n AsHDown. 
(Limited.) TORONTO. 
LONDON. 


NEW YORK. 


WANTED. 

Violinists, ‘Cellists, Pianists, &c., &c., troubled with 
perspiring hands to use May's Palmatline 

When applied, the hands keep perfectly dry and 
soft for an hour or so, thus affording the greatest 
beneficial results to all Solo Instrumentalists handi- 
capped by this malady. Numerous recommendations 
and: thanks for the invention from some of our 
greatest Artists have been received. In Tubes, 
price 1s. 6d. post free, from the 


Sole Agentt--G. FOUCHER, 


54, Mortimer Street, Regent Street, 
LONDON, W. 


WILLIAM HENRY COLLINS, 

VIOLIN MAKER, | 

21, POLAND STREET, OxFORD STREET, Lonpon, W 

“ Observer " in the VIOLIN TIMES says:-" Remarkably 

skilled piece of workmanship. Tone unusually free and 

even in higher positions, responds with great ease. 

Varnish is excellent ; and I can confidentiy recom. 
mend the instruments by this maker.” 

Three Prize Medals Bwardcd 


S. B. WILKINSON, 


Violin Maker and Dealer in Cremona and 
other Instruments. 
Importer of the finest quality Italian Strings, Tested Strings 
prepared expressly for 3. B. W. (speciality). Kass Bars, Sound 
Posts and Bridges. Repairs of all kinds carcfully executed 
on the Premises, at 


YE OLD FIDDLE SHOPPE, 


53, Land@’s Lane, Leeds 
(THREE DOORS FROM COMMERCIAL STREST) 
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VIOLIN REPAIRS. 


4 eI ° - “a . . . : . , . 4 
\] instrument; requiring repairs should be sent to 
+" ea NT} \rn - ; ‘ 1 wX? ° 
Mr. F. W. CHANOT, 73, Berners Street, London, W., whose experienc 


i 


» 


is well-known, a pupil of the Chanot, of Paris, 1864—1873, and of his late 
father, George Chanot, London, 1873—1880. He 1s in every respect to be 


trusted with the repairing of the finest instruments of Cremona, as the 


followmyg tracts will fully show. ‘For four generations the Chanot 
family have had 2» European reputation as makers of violins,  ’cellos, 
bows, ete. . . . The house has also been always famous for the 
unerrnge judement of its members in respect to the antique violins by 
the great masters in which they have dealt, 2... . Im addition to 
pase teeinuat the high repute of the family as maker of and dealers 


in violins and cognate instruments, Mr. F. W. CHANOT has made hi 
mark =} witblishing some of the ehoicest violin music ever produced, 


The “ EDITLON HHANOT” is familiarly known throughout the 
profession al and amateur, world. ©... . He also supplies every 
re jtlisit for tree irtist in the ry hows string ‘ tc. A large amMouit 
of business is done in REPAIRING INSTRUMENTS, THE WORK 
BEING EXECUTED BY AN EFFICIENT STAFF OF HIGHLY 


SKILLED WORKMEN. Se well-known is Mr. CHANOT’S enthusiasti: 


. y ’ . ] F } ca, ’ 
dehovht mM vaitable aniique hius Liat he owners. of the most cherished 
instruments Comn them to his eare, for the purpose of repammg, with 
the am mnbounded confidence, 


rom “ILLUSTRATED LONDON. 


ESTIMATE PRE E. 


BERNERS STREET, LONDON, W. 


wy 


ADDRESS: 7: 


5 


Printe the P ietor by J. W. Wakebam, 4, Bedford Terrace, Church Street, k nyetou,and t16, Uxbridve read, W, 
‘ : ; Published by William ibd, Fleets 
4. ‘ 
i 
' Be 
4 ‘ 
\a ; , 
Eye 


















Junty, 1897. THE VIOLIN TIMES. ADVERTISEMENTS. 


COLLEGE oF VIOLINISTS. 


LIMITED. 
a 


x 
ur 


Examinations of the Summer Session, 897. 









iiug as Exanemers during the summer session are the following -— 





Among the gentlemen who are a 





'acgues Haakman, Esq., René Ortmans, Esq., Aug. Wilhelmj, Fsq., 2. Polouaski, Esq., 


i Saint-George, Esq., Basil Althaus, Esq., Franz Roth, Hsg., John Dunn, Esq, , 





iou Tanner, Esq., H. Lyoll Tayler, Esq., I. C. Tonking, Esq. G. Saint-George, Esq. } 
OE ie sh SOO PAN eNO as Sede OEE SDE et OE a 
PROVINCIAL EXAMINATIONS 
WILL BE HELD ; 
Durio, the week ending July 17th— 
KESWICK, Sr. Herens, BimkENHEAD, Bansow-ixn-Forness, Ornwe, - 
SouTarort, WHITEHAVEN, RHYL, ORMSKIRK, STOKE-ON-TRENT. 





During the week ending July 24th— 





=> 


< » 
(GUERNSEY, SOUTHEND, BANBURY, St. LEONARDs, MAIDSTONE, i 
WINDSOR, GRAVESEND, WINCHESTER, SOUTHAMPTON, FOLKESTON is. 4 | 


WINTER SESSIONS, 1897. ° 





\ 
The Prospectus and Syllabus issued in January last, and used tor the 


; : . os Rae ; se SS 
Summer Examinations, will remain m force during the Winter Sessions. 


4 


Local Representatives shou!d apply to the Hon, Sec. for further 


SS ae a 


supplies when required. 


The Prospectus and Syliabus will be sent post iree on application 


The Winter Examinations will be held during November, December, d 
January. The examiners will visit most of the centres at which the a 


eS SSS ae 


Summer Examinations bave been held, and other districts. 


A'l applications for information, entry forms, c.. should — be 


made to K 
Mr. G. FOUCHER, Hon. Sec., 
54, Mortimer Street, London, W. 
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